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Schedule 
 

 

Thursday, April 16th  
 

03:00pm – 05:00pm  Academic Writing Seminar with Elliot Oring 

    Broad Art Center, Room 8260 
 

05:30pm – 09:00pm  Registration 
    Outdoor Concert  

    Lecture by Jo Farb Hernandez 
    Reception  

    Fowler Museum 
 

 

Friday, April 17th  
 

08:00am – 04:00pm  Registration 

    Faculty Center 
 

08:15am – 10:15am  Session 1 
    Faculty Center, Hacienda or Sierra Room 

 
10:15am – 10:30am  BREAK 

 

10:30am – 12:30pm  Session 2 
    Faculty Center, Hacienda or Sierra Room 

 
12:30pm – 01:45pm  LUNCH on your own 

 
    WSFS Board Meeting 

    Faculty Center 
 

01:45pm – 03:15pm  Session 3 

    Faculty Center, Hacienda or Sierra Room 
    Hershey Hall, Room 158 

 
03:15pm – 03:30pm  BREAK 

 
03:30pm – 05:15pm  Session 4 

    Faculty Center, Hacienda or Sierra Room 
 

05:15pm – 05:30pm  BREAK 

 
05:30pm – 06:45pm  Archer-Taylor Lecture 

    Hershey Hall, Room 158 
 

06:45pm – 07:00pm  BREAK 
 

07:00pm – 10:00pm  Archer-Taylor Reception 
    Home of Luisa Del Giudice & Edward F. Tuttle 

662 Loring Ave. 

Los Angeles, CA 90024 
(Park on Warner Ave.) 
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Schedule 
 

 

Saturday, April 18th  
 

09:00am – 12:00pm  Registration 

    Charles E. Young Research Library  
 

09:15am – 11:00am  Session 5 
    Charles E. Young Research Library, Room 11360, 11348,  

or 23167 
 

11:00am – 11:15am  BREAK 
 

11:15am – 01:00pm  Session 6 

Charles E. Young Research Library, Room 11360 or 11348 
 

01:00pm – 02:15pm  LUNCH on your own 
 

02:15pm – 04:00pm  Session 7 
Charles E. Young Research Library, Room 11360 or 11348 

 
04:00pm – 04:15pm  BREAK                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                  

 

04:15pm – 05:00pm  WSFS Business Meeting 
     Charles E. Young Research Library, Room 11360 
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Session 1 

 

1-1: 

Humor & Short Forms 
Chaired by Elliot Oring 

Faculty Center, Sierra Room 

 

1-2: 

Foodways 
Chaired by Michael Owen Jones 
Faculty Center, Hacienda Room 

 
 

08:15am 
 
 
 

 
08:35am 

 

 
 

 

08:55am 
 
 
 

 
 

09:15am 

 
 

 

 
09:35am 

 

  
 

BOCK, Sheila (University of Nevada, Las Vegas). 
#PaulasBestDishes: AfricanAmerican Folk Humor in 
“Post-Racial” America 
 

 
CALL, Hadyn B. (Utah State University). Gun Owners and 
Gun Dreams: The Folklore of Defective Weapons 

 
 
 

MICHEL, Maggi (Independent).  The Best Words in the Best 
Order: AA Sloganeering 
 
 

 
 
ORING, Elliott (California State University, Los Angeles). 

What Freud Actually Said about Jokes 
 
 

 
Discussion 

  
 

JONES, Michael Owen (University of California, Los Angeles). 
Putting Meat Back on the Menu: 19 Reasons Vegetarians 
Lapse from Their Diet 
 

 
MAGAT Margaret. (Independent). Follow that Cheese: the 
Culinary Capital of Queso de Bola or Edam cheese in 

Filipino American Culture 
 
 

ZUMWALT, Rosemary Lévy (Agnes Scott College, retired). 
White Lily Flour and Winn Dixie Rice: Bringing New 
Ingredients to the Taste of Foods from a Home Far-
Away 

 
 
LIMÓN, José E.  (University of Notre Dame) The McAllen 

Tripa Club: Gringos, Mexicans and the Great South 
Texas Food Fight, 1950s – 1980s 

 

 
Discussion 
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Session 2 

 

2-1:  
Bodylore 

Chaired by Charles Briggs 

Faculty Center, Sierra Room 

 

2-2: 
Encounter, Engagement, Exclusion,  

and Self-Taught Artists 

Chaired by Peter Tokofsky 

Faculty Center, Hacienda Room 

 
 

10:30am 
 
 
 

 
10:50am 

 

 
 

 

11:10am 
 
 
 

 
11:30am 

 

 
 
 

 
11:50am 

 
 

  
 

OLSEN, Magen (Utah State University). The Devil in the Top 
Hat: Horns as a Stigmatic Device Against Minority 
Groups in Western Culture 
 

 
SCHOTTMILLER, Carl (University of California, Los Angeles). 
“Excuse My Beauty!”: Camp Referencing and the 

Politics of Memory Activation on RuPaul’s Drag Race 
 
 

BRIGGS, Charles L. (University of California, Berkeley). The 
Poetics of Preparedness: A Folkloristic Perspective on 
Ebola and other Medical Panics 
 

 
Discussion 
 

 
 
 

 
 
 

  
 

WOJCIK, Daniel (University of Oregon). Traditions, 
Communities, Adversity, and Self-Taught Artistry 
 
 

 
HERNANDEZ, Jo Farb. (San Jose State University). 
Catalunya’s Labyrinth: Life Cycle of an Art Environment 

 
 
 

TOKOFSKY, Peter (University of California, Los Angeles). The 
Rise and Fall of Phonehenge West 
 
 

 
DEL GIUDICE, Luisa (University of California, Los Angeles). 
“Nuestro Pueblo”? Encounter, Engagement, and 

Exclusion in the Life and Times of Sabato Rodia’s 
Towers in Watts 
 

 
Discussion 
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Session 3 

 

3-1: 
Ethnicity and Identity 

Chaired by Maria Teresa Fiumerodo 

Faculty Center, Hacienda Room 

 

3-2: 
Popular, Mass-Mediated Culture 

Chaired by Kristiana Willsey 

Faculty Center, Sierra Room 

 
 

3-3: 
Folklore Film Session 

Hershey Hall, Room 158 

 
 

01:45pm 
 
 
 

 
 
 

02:05pm 
 

 

 
 
 

02:25pm 

 
 
 

 
 

02:45pm 

 
 

 
 

03:05pm 

  
 

ROTHSTEIN, Rosalynn (University of 
Oregon). Digital Exhibition of 
Sogetsu Ikebana Arrangements 
and the Contemporary Practice of 

Ikebana 
 
 

WILEY, Sophia (California State 
University, Northridge). Reinventing 
Traditions: The Reestabishment 

of Pre-colonial Filipino Culture 
 
 
FIUMERODO, Maria Teresa. (Ventura 

College). “What’s Old is New 
Again:” Preserving Tradition in a 
Northern Italian Festival 

 
 
Discussion 

 

  
 

PALMER, Katherine (California State 
University, Northridge). When 
Sharks “Attack” 
 

 
 
 

GUYKER, Robert Jr. (Pacifica 
Graduate Institute). Worlds Apart?: 
The Lure and Lore of Other 

Worlds 
 
 
O’CONNOR-KORB, Alison (University 

of California, Berkeley). They Walk 
Among Us: Humanoid Monsters 
and the Folklore of Modernity 

 
 
WILLSEY, Kristiana (Otis College of 

Art and Design). The Singular Fairy 
Tale of “Over the Garden Wall” 
 
 

Discussion 
 
 

  
 

Culture Collector Ferenc Tobak. 
(Sally Gati, City College of San 
Francisco, Retired) 
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Session 4 

 

4-1: 
Theorizing Folklore Research 

Chaired by Simon J. Bronner 

Faculty Center, Hacienda Room 

 

4-2: 
Personal Narrative 

Chaired by Teresa Keeler 

Faculty Center, Sierra Room 

 
CONTINUED 

 

3-3: 
Folklore Film Session 
Hershey Hall, Room 158 

 
 

03:30pm 
 
 
 

 
 

03:50pm 

 
 
 

 
 

04:10pm 
 

 
 

 

 
04:30pm 

 

 
 

 
04:50pm 

 

  
 

BRONNER, Simon J. (Pennsylvania 
State University, Harrisburg). 
Toward a Definition of Folklore in 
Practice 

 
 
MECHLING, Jay (University of 

California, Davis, emeritus). Nothing 
Happened 
 

 
 
OLSEN, Lee (University of Nevada, 
Reno). A Case for Critical Folklore 

Studies in Ethical Literary 
Criticism 
 

 
JORDAN-SMITH, Paul (Independent). 
The Tale is Not the Territory: How 

Does a Story “Mean?” 
 
 
Discussion 

 
 
 

  
 

ADDISON, Wanda G. (National 
University, La Jolla). Encountering 
Self through Personal Narrative 
 

 
 
MEYER, Julianne (University of 

Oregon). Words Carried in with 
the Tide: Boundaries of Gender at 
the FisherPoets Gathering 

 
 
KEELER, Teresa (Pasadena City 
College, retired). The “Girls” of 

World War II: Crafting Coherence 
from Personal Narratives 
 

 
Discussion 
 

   
 

Us & Them: Korean Indie Rock in a 
K-Pop World. (Timothy Tangherlini, 
University of California, Los Angeles) 
 

Archer Taylor Lecture 
Hershey Hall, Room 158 

 
 

05:30pm 

  
 
John Niles. Hawks, Horses, and Huns: The Impact of Peoples of the Steppe on the Folk Culture of Northern Europe. 
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Session 5 

 
5-1: 

Explorations in Folklore 
Chaired by John McDowell 

Charles E. Young Research Library, 
Room 23167 

 

5-2: 
American Horror Story 

Chaired by Anna B. Creagh 

Charles E. Young Research Library, 
Room 11360 

 

5-3: 
The Digital Folklore Project: 

Looking Back and Looking Ahead 
Chaired by Lynne McNeill 

Charles E. Young Research Library, 
Room 11348 

 
 

09:15am 
 
 
 

 
 
 

 
09:35am 

 

 
 
 
 

 
 
 

09:55am 
 
 

 
 
 
 

 
 

10:15am 

 
 
 

 
 

 
10:35am 

 

  
 

AVETYAN, Madlen (California State 
University, Northridge). Horovel: 
Song of Nature and Nation 
 

 
 
 

 
GIRVIN, Cammeron (University of 
California, Berkeley). Archaisms, 

Dialectisms, and the Bulgarian 
National Folk Song Register 
 
 

 
 
 

GOLDWASSER, Michele (University of 
California, San Diego). Tourist Guy: 
A Witness for the Digital Age 

 
 
 
 

 
McDOWELL, John (Folklore Institute, 
Indiana University). Being Almost 

Enlightened in Scotland: Samuel 
Johnson on the Isle of Mull 
 

 
 
 
Discussion 

  
 

CREAGH, Anna B. (University of 
California, Los Angeles). Beyond 
Cultural Appropriation: Memory, 
History, and the Refabulation of 

Folklore in American Horror Story: 
Coven 
 

 
SCHOTTMILLER, Carl (University of 
California, Los Angeles). 

Homonormative Freakshow: 
Elevating White Gay Male 
Oppression by Normalizing 
Ableism on American Horror Story: 

Freakshow 
 
 

COX, Nikki. (California State 
University, Northridge). Bafoons, 
Bitches and Babies: 

Representations of Gender and the 
American Family in American 
Horror Story: Murder House 
 

 
DREWELLO, Ashton (California State 
University, Northridge). Of 

Psychiatrists and Saints: An 
Analysis of the Science-Religion 
Dichotomy in American Horror 

Story: Asylum 
 
 
Comments & Discussion 

 
 

  
 

Panelists 
Naomie Barnes 
Michael Brown 
Wes VanDeWater 

 
 
 

 
Discussion 
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Session 6 

 

6-1: 
Proverbs and Other Short Genres 

Chaired by Wolfgang Mieder 

Charles E. Young Research Library, Room 11360 

 

6-2: 
Nature, Animals, Plants 

Chaired by Sabina Magliocco 

Charles E. Young Research Library, Room 11348 

 
 

11:15am 
 
 
 

 
11:35am 

 

 
 

 

11:55am 
 
 
 

 
12:15pm 

 

 
 
 

12:35pm 

  
 

MIEDER, Wolfgang (University of Vermont). Origin of 
Proverbs 
 
 

 
DOYLE, Charles Clay (University of Georgia). Snakes and 
Eels: The Proverbial Odds of Wiving Well 

 
 
 

AASLAND, Eric (Biola University). Rolling Stones and 
Rusting Out: Proverb Multivalence and Semantic 
Mapping 
 

 
THOMPSON, Tok (University of Southern California). "Don't 
Feed The Trolls." Internet Proverbs and Cautionary 

Advice for the Digital Age 
 
 

Discussion  

  
 

MAGLIOCCO, Sabina (California State University, Northridge). 
Beyond the Rainbow Bridge: Vernacular Cosmologies 
of Animal Afterlives 
 

 
GILES, David (Utah State University). Advice Animals: 
Identification, Classification, and Significance 

 
 
SARVASY, Hannah (University of California, Los Angeles). 

Cooing in Tongues: Birdsong Translation as Folklore 
 
 
 

 
NORWOOD, Karen (University of Nevada, Reno). Folklore in 
the Forest: A Study of Flora in Medieval Literature 

 
 
 

Discussion 
 
 
 

 
 
 

 
 
 

 
 
 



 

10 

Session 7 

 
7-1: 

Performing Sexuality: Vernacular Queer Latin@ 
Cultures in the Americas 
Chaired by Solimar Otero 

Charles E. Young Research Library, Room 11360 

 

7-2: 
The Inherent Logic of Changes: Steamed Bread, 

Festival, and Folkloric Identity in China 
Chaired by Juwen Zhang 

Charles E. Young Research Library, Room 11348 

 
 

02:15pm 
 
 

 
 

02:35pm 

 
 
 

 

02:55pm 
 
 

 
 
 

03:15pm 

 
 
 

 
03:35pm 

 

 

  
 

DE LOS REYES Guillermo (University of Houston). Queer Ir y 
Venir: Queer Mexican Mexican Migration and 
Homosocialpaces in Houston 

 
 
DE-JESUS, Aisha Beliso (Harvard Divinity School). Santería 

Americana: Afrolatinidad and African Americanizations 
as Sexual Religious Nationalisms 
 
 

MAYER-GARCIA, Eric (Louisiana State University). New York 
Queer Folk Culture and the Reinvention of Cuban 
Avant-garde Practice in Exile: Dumé Grupo Estudio's La 

Faramalla. 
 
 

THORNE, Cory (Memorial University of Newfoundland). The 

Lives of Yulia: Learning to be Transgendered in a 
CINESEX World 
 

 
Comments & Discussion 

  
 

ZHANG, Juwen (Willamette University). Folkloric Identity: 
A New Perspective toward Multicultural Interaction in 
Chinese Traditions 

 
 
ZHOU, Xing (Aichi University). Steamed Bread mantou: 

From a Ritual Offering to an Intangible Cultural 
Heritage in North China 
 
 

CAI, Lei (Wuhan University and Pennsylvania State 
University, Harrisburg). The Inheritance of Basket 
Craftsmanship in a Chinese Village 

 
 
 

SUN, Zhengguo (Central China Normal University). The 

Western Complex in the Urban Holidays of 
Contemporary China 
 

 
Discussion 
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Organized Panels 
 

 
American Horror Story 

The recent success of Ryan Murphy’s and Brad Falchuk’s popular television series American 
Horror Story necessitates a thorough investigation of its critical engagement with discourses 

of otherness, evil, and corporeal truth. This panel approaches the television series through 
the lens of vernacular expressive culture, considering how popular representations of race, 

gender, and disability direct our perception of and interactions with people in the real world. 

Each presenter will focus on one season of AHS in its entirety, offering unique critical 
interventions to explicate the way this series draws on, manipulates, and refashions 

American folklore -- and, in doing so, provides a profound commentary on the state of 
identity discourse in the 21st century. (Anna B. Creagh, Chair; Carl Schottmiller, Nikki Cox, 

Ashton Drewello, and Patrick Polk, Discussant). (polk@arts.ucla.edu) 
 

 
The Digital Folklore Project: Looking Back and Looking Ahead 

The Digital Folklore Project (DFP) is a new effort co-sponsored the Folklore Program, the 

English Department, and the Fife Folklore Archives at Utah State University. The project's 
aim is to track and document folkloric digital trends and, at the end of the year, to prepare 

a ballot of contenders for the "#DigitalTrendOfTheYear" to be voted upon by folklorists from 
across the country. The goals of this project are several: to promote knowledge and 

understanding among the general public of the field of folklore studies in general and digital 
folklore in particular, to document and preserve digital folklore for study by future 

generations, and to highlight the important expressive and communicative role that digital 
folklore can play in various contemporary contexts. The DFP completed its inaugural year in 

2014, and this proposed discussion panel brings together several of the research team 

members to share their experience with other folklorists, to discuss the successes and 
struggles of the project, and to seek suggestions and advice for moving forward. Chair: 

Lynne McNeill (Utah State University - (lynne.mcneill@usu.edu) Additional participants from 
USU: Naomie Barnes (naomie.barnes@usu.edu ), Michael Brown 

(oldmanpotter@gmail.com), and Wes VanDeWater (wes.vanderwater@aggiemail.usu.edu ).  
 

 
Encounter, Engagement, Exclusion, and Self-Taught Artists 

This panel explores the works and lives of creative individuals variously known as self-

taught, outsider, or visionary artists. Papers consider the relationships of these creative 
individuals to folk art traditions, to local communities as well as broader audiences, and to 

those who study them. Specific narratives of these artists reveal how their work can emerge 
from encounters and engagements with those around them. In some cases, exclusion, 

whether self-imposed or the result of social and legal pressures, also shapes their 
experiences and their creativity. (Luisa Del Giudice, Jo Farb Hernandez, Peter Tokofsky, 

Daniel Wojcik) 
 

 

The Inherent Logic of Changes: Steamed Bread, Festival, and Folkloric Identity in China 
This panel looks at China in the current globalizing context and examines the inherent logic 

of transition and transformation of tradition through the phenomena of transforming 
steamed bread into intangible cultural heritage, western holidays in Chinese everyday 

practice, and the interactions among different nationalities in forming the Chinese tradition. 
The presenters examine these less discussed topics, explore the deeper meaning of cultural 

and social changes, and suggest new interpretations and perspectives. (Juwen Zhou, Chair; 
Xing Zhou; Lei Cai, Zhengguo Sun)  
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Performing Sexuality: Vernacular Queer Latin@ Cultures in the Americas 
This panel discusses a range of expressive cultures to understand the complex role of queer 

vernacular productions of Latinidad in multiple local and transnational sites. Presenters 
explore queer Mexicanidad in Houston; the relationship between African American and 

Latin@ Santería in the United States; Stonewallera drag culture in New York’s avant-garde 
theatre of the 1970’s; and how Cuba’s CENESEX program impacts the daily lives of trans 

people. The performance of Latin@ sexualities discussed here traverses and merges various 
genres, transnational and national cultures, and emphasizes folklore’s central role in 

shaping these movements. Whether through dance, religion, theatre, or everyday life--

Latin@ queerness affectively negotiates multiple social positions and political allegiances 
that offer unique insights into questions of race, sexuality, nationalisms and diaspora. (Co-

organizers: Solimar Otero and Aisha Beliso-De Jesús; papers by Guillermo De Los Reyes, 
Aisha Belis De-Jesús, Eric Mayer-Garcia, and Cory Thorne; discussant Solimar Otero) 

 
 

Film / Video Sessions 
 

 
Culture Collector Ferenc Tobak. (Sally Gati, City College of San Francisco, Retired)  

Culture Collector Ferenc Tobak, is a 90-minute bio/doc (biographical/documentary) about a 
Hungarian-American man with a passion for Moldavian (Csángo/Romanian) folklore, a 

person with a remarkable sensitivity toward and academic curiosity about the people he 
collected from. Also, as a talented photographer and videographer, he shot great stills and 

made excellent recordings. His sense of adventure and tenacity of spirit allowed him to deal 
with all sorts of problems, and I found him a wonderful subject for a documentary about a 

collector in the field. He had footage of himself as a bagpiper, and hours of videotape of 

musicians, singers, dancers, craftsmen, and Gypsies. This gave me the opportunity to follow 
him (as we might have wanted to follow Alan Lomax or Béla Bartók), and I wove it into a 

fascinating film exposing the struggles, disappointments, and thrills of collecting. 
(sallygati@sbcglobal.net) 

 
 

Us & Them: Korean Indie Rock in a K-Pop World. (Timothy Tangherlini, UCLA) 
The spread of South Korean popular music, or K-pop, has been a striking global 

phenomenon. In 2012 PSY’s viral sensation “Gangnam Style” became the most viewed 

video on YouTube ever, generating over a billion hits and scores of imitations. But Korean 
music is not only idol groups and viral videos. There is also a vibrant indie and punk scene 

that has been active for the past two decades. A lot of the energy driving the scene has 
come in opposition to mainstream Korean music. Yet, just as K-pop is becoming more 

well10 known internationally, bands from the Korean underground are now touring overseas 
and have become more professional in their own pursuit of global connections. The 

documentary follows several of Korea's most well-known indie bands as they embark on 
their first US tours in 2011. The spotlight lands in particular on Crying Nut, the endearing 

godfathers of Korean underground rock; the stylish RockTigers, Korea's most successful 

rockabilly band; and Whatever That Means..., a melodic punk band led by a married couple-
-bass player Trash and her American guitarist husband. The documentary's compelling 

portrait of the Korean indie scene offers sharp insights into a society that is in the midst of 
frequently dizzying change. The film is narrated by noted Korean-American musician Mike 

Park of Skankin’ Pickle and the B. Lee Band and the founder of DIY label Asian Man Records. 
(tango@humnet.ucla.edu) 
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Papers 
 

 
AASLAND, Eric (Biola University). Rolling Stones and Rusting Out: Proverb Multivalence and  

Semantic Mapping. Proverbs and proverbial phrases are by nature multivalent (Lieber 
1984). A proverb can have a consistent form and comparable image that it presents (Agbájé 

2002, 237) and yet mean different things at different occasions. At the same time, proverbs 
can have different images and still exhibit corresponding base meanings. In my 

presentation, I will describe the three most common meanings of the metaphor “A rolling 

stone gathers no moss” in English language. Then I will share a table of the different 
references in music of the last one hundred years, exploring which of the three common 

meanings of “rolling stone” are presented. Finally, I will consider Neil Young’s use of the 
proverb “It is better to burn out than to rust out” in his song “My, My, Hey, Hey” and how it 

interfaces with the image of the rolling stone. (erikkim@eamail.org) 
 

 
ADDISON, Wanda G. (National University, La Jolla). Encountering Self through Personal  

Narrative. Personal narratives are one way to re-envision one’s self and role in society. 

They serve to distinguish individuals in the minds of those who hear their stories and 
present the storyteller within her own selfimage. In telling her story, 65-year-old Velma 

Johnson gives voice to her life’s journey and ultimately to her life. Through her stories, her 
experiences, like her life, are no longer open to misconception or relegation to the margins. 

She disrupts any other perception and foregrounds the Velma Johnson she sees. Velma 
Johnson recounts her narrative, tacitly creating self-identification that likewise invites the 

interviewer to examine their respective personal narratives and encounter themselves, 
possibly through a new light. (w.g.addison@gmail.com) 

 

 
AVETYAN, Madlen (California State University, Northridge). Horovel: Song of Nature and  

Nation. Music plays a significant role in building and maintaining cultural and ethnic 
identity, especially in diasporic communities. The members of these communities utilize a 

number of means to connect with what they consider to be their authentic cultural heritage. 
My project analyzes this process by applying it to the Armenian Diaspora of Los Angeles and 

examines the role of Armenian folk music in ethno-nationalism. One particular folk song 
bears a great deal of significance for the Armenian Diaspora, because it embodies the 

values and history of the culture. This is despite its somewhat simple original content, 

illustrating the change in the song’s meaning over time. This change is reflected in the 
performers’ delivery and the audience members’ response, demonstrating the construction 

of a new social meaning for an old song. (madlenavetyan79@gmail.com) 
 

 
BOCK, Sheila (University of Nevada, Las Vegas). #PaulasBestDishes: African-American Folk 

Humor in “Post-Racial” America. The Paula Deen “N-word” scandal in 2013 brought to 
the foreground some of the prevalent anxieties and debates surrounding that contentious 

topic in the contemporary American moral landscape: racism. Focusing on vernacular 

responses to this scandal online, specifically the # PaulasBestDishes Twitter hashtag, this 
paper will examine what this scandal reveals about broader cultural discourses around 

racism in the so-called post-racial era. It will also situate this hashtag as a part of a longer 
legacy of African Americans’ use of folk humor to respond to, and offer commentary on, 

ongoing experiences with racism. (Sheila.bock@unlv.edu)  
 

 
BRIGGS, Charles L. (University of California, Berkeley). The Poetics of Preparedness: A 

Folkloristic Perspective on Ebola and other Medical Panics. We are buffeted by the 

mailto:Sheila.bock@unlv.edu
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winds of medical uncertainty. A new virus—or a new epidemic of a lethal pathogen like 

Ebola—is about to kill millions. New evidence says that low-fat diets, mammograms, and 
PSA tests may all be unreliable. This paper attempts to extend an emerging research 

agenda in the folkloristics of health by analyzing the role of poetics and performance in the 
shift to preparedness and crisis management perspectives. Retooling poetics and 

performance to enhance their sensitivity to such issues as scale, affect, embodiment, and 
mediatization promises to extend their value for folkloristic research on contemporary 

issues. One focus is on news coverage of the Ebola epidemic that began in 2014. 
(clbriggs@berkeley.com)  

 

 
BRONNER, Simon J. (The Pennsylvania State University, Harrisburg). Toward a Definition of 

Folklore in Practice.  My title gives homage to Dan Ben-Amos’s widely cited 1971 JAF 
essay in which he proposed a definition of “folklore in context”: “artistic communication in 

small groups.” It has stood as the main benchmark of folklore, even though Ben-Amos 
questioned his omission of tradition.  Renewed questioning of the definition in the twenty-

first century has been evident with the emergence of digital culture, re-thinking of the social 
basis of folklore, re-examination of tradition as the keyword of folklore, calls for inquiry of 

folklore’s cognitive sources, formulations of behavioristic and organizational concepts, and 

the “practice turn” in contemporary theory. I review these developments and propose a 
succinct tradition-centered definition in line with practice theory that retains a consideration 

of context but focuses attention to the knowledge domain, or cognition, at the basis of 
folkloric practices. This definition of “folklore in practice” is “traditional knowledge put into 

practice.”  (sjb2@psu.edu)  
 

 
CAI, Lei (Wuhan University and Pennsylvania State University, Harrisburg). The Inheritance of 

Basket Craftsmanship in a Chinese Village. Village succession 

is an important inheritance way of Chinese folk crafts which is given less attention 
compared with master-prentice model and family succession. Using the basket craft in Yan 

village as a case this study reveals how the tradition of village community impacted folk 
craft. Analysis demonstrates Community awareness prompts villagers to share 

craftsmanship and strengthen daily communication and cooperation, which provides places, 
atmosphere and social network foundation for skill heritage and contributes to the formation 

of specialized craftsmanship villages. Village borders to some extent limit skills spread 
outside the village, but the restriction is more from unique production atmosphere of 

specialized villages and skill conservative imagination from people of surrounding villages. 

The same livelihood patterns and life rhythm form common sense including system of 
knowledge, discourse and value which is the foundation of common consciousness and 

mutual identity for villagers. (leicaifolklore@163.com)  
 

 
CALL, Hadyn B. (Utah State University). Gun Owners and Gun Dreams: The Folklore of 

Defective Weapons. This descriptive ethnography uses qualitative data and analyses to 
describe a phenomenon found among a gun owning culture. The American Folklore Society 

defines folklore as “the traditional art, literature, knowledge, and practice that is 

disseminated largely through oral communication and behavioral example. Every group with 
a sense of its own identity shares, as a central part of that identity, folk traditions–the 

things that people traditionally believe . . . , do . . . , know . . . , make . . . , and say . . .” 
Because gun owners know and talk about guns, they also dream about them. These dreams 

are often memorable due to the traumatic or sometimes comical nature of the experience. 
Because these dreams can be recalled, gun owners disseminate their experiences with 

fellow gun owners, perpetuating the dream cycle and contributing to the folklore of the gun 
owning community. (hcall@dsdmail.net)  
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COX, Nikki. (California State University, Northridge). Bafoons, Bitches and Babies: 
Representations of Gender and the American Family in American Horror Story: 

Murder House. American Horror Story: Murder House explores the darkness of the 
American dream. Employing the paranormal and supernatural as mechanisms for interaction 

between the living and dead, Murder House makes a profound statement regarding the 
stability of the American family. Through the show's representation of gender and familial 

structure, women are indicted and men exonerated for the failings of modern marriages. 
The show demonizes diverse female characters in similar ways, ultimately correlating 

womanhood with motherhood. Meanwhile, the characterization of men exculpates them for 

any responsibility to the family or the home. By emphasizing the preoccupation with 
reproduction and the failure of a typified familial structure, Murder House demonstrates the 

impotence of the American dream. My folkloric analysis reveals how gendered stereotypes 
and folk histories are made possible by the show's supernatural framework, connecting 

generations of American families through their singular desire and consistent failure. 
(nikki.cox.812@my.csun.edu)  

 
 

CREAGH, Anna B. (University of California, Los Angeles). Beyond Cultural Appropriation: 

Memory, History, and the Refabulation of Folklore in American Horror Story: 
Coven. American Horror Story: Coven comments on the dynamic conflation of slavery with 

the supernatural and its role in shaping both past and present epistemologies of power. Set 
in New Orleans, Coven cannibalizes American and Afro-Caribbean folklore concerning 

witchcraft and Vodou to make horrifying history part of contemporary reality. Louisiana 
folklore has long been fodder for sensational refabulation. However, the specific folklore 

represented and its heavy-handed manipulation reveals how Coven dismisses the true 
horror of history, replacing it with dangerously racist and misogynistic "folklore" in our 

popular memory. Additions to and reconstructions of already-gruesome lore illuminate not 

only the problematics of cultural appropriation, but also the curious notion that extreme 
historic atrocities are insufficient forms of terror in our modern, horror-saturated media 

landscape. My analysis suggests that the true horror of AHS: Coven  lies in its ability to alter 
and reframe historic narratives, unwittingly reifying and expanding on the racism and 

sexism of its folkloric source-material. (abcreagh@ucla.edu) 
 

 
DE-JESUS, Aisha Beliso (Harvard Divinity School). Santería Americana: Afro-latinidad and 

African Americanizations as Sexual Religious Nationalisms. Since the 1950s New 

York was a foundational hub of a bourgeoning Santería community, with African American 
and Afro-Latin@ exchange beginning as early as the mid-1930s. During this time Santería 

and Afro-Cuban beats influenced the musical potentials of latinidad—a U.S.-born ethnic 
consciousness that involved both political and religious musicality. Black nationalists also 

drew from Afro-Cuban Santería in politico-religious projects to access African traditionality 
in the Americas.  A divide subsequently erupted between African American Yoruba 

reversionists and Latino-dominated Santería practitioners in the U.S., which created deep 
rifts in practice as well as the articulation of race, sexuality, and religious nationalisms. 

Latin@ Santería was seen as seemingly more open to homosexuals and women, whereas 

Yoruba reversionists claim to follow more patriarchal standards of masculine rule.  While 
both lineages share a beginning from Cuban oricha worship and follow heternormative and 

patriarchal hierarchies, the construction of latinidad as sexually “modern” and African 
American reversionism as heternormative and “traditional” shows how religious 

sexualizations, race, and ethnicity come together in Americanized disputes over religious 
practice.  In this talk, I explore the racializations and sexualizations of Latin@ Santeria vis-

a-vis Yoruba reversionist projects.  I examine the coming together of race and sexuality as 
part of religious nationalisms in Afro-latino and diaspora religions in the US. 

(abelisodejesus@hds.harvard.edu)  
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DE LOS REYES Guillermo (University of Houston). Queer Ir y Venir: Queer Mexican Mexican 

Migration and Homosocialpaces in Houston. The creation of social spaces has been an 
important practice amongst groups to develop a sense of community and identity. The 

Mexican Diaspora in the United States is not the exception. In this presentation I argue that 
for a group of gay Mexican migrants in Houston, the creation of Mexican/Hispanic queer 

spaces has aided them to develop an imaginary community in which they perform their 
gender and sexuality, as well as their national identity. In these spaces they can freely 

perform their queerness and their Mexicanidad (Mexicaness) at the same time. The focus of 

my presentation is based on my ethnographic work with Mexican gay migrants in Houston 
who attend regularly a G:LBT Club in Houston, Club Inergy. I study the way in which 

Mexican and U.S. conceptions of gender and sexuality have influenced the group I study 
creating a hybrid discourse of homosexuality that fused hegemonic and subaltern forces. 

(jgdelosr@central.uh.edu)  
 

 
DEL GIUDICE, Luisa (University of California, Los Angeles). “Nuestro Pueblo”?  Encounter, 

Engagement, and Exclusion in the Life and Times of Sabato Rodia’s Towers in 

Watts. A recurring question regarding the life of Sabato (Simon, Sam) Rodia (maker of the 
Watts Towers) regards his cultural references.  Why did he give a Spanish title to his 

work?  To whom does the collective adjective in “Nuestro Pueblo” (Our People/Our Town) 
refer? And what was he trying to represent?  Further, what have the Watts Towers come to 

mean for diverse communities which hold a stake in this site? This paper considers the 
possible interpretations of Rodia’s representation of a collective (nuestro) by examining 

Rodia’s life and his artwork vis-à-vis encounters and exclusions in and around the Watts 
Towers campus—during his lifetime and beyond.  It considers the explicitly represented 

together with the implicitly excluded, while paying attention to migration narratives of past 

and present, overlapping urban cartographies, and the notion of “common ground.” 
(luisadg@humnert.ucla.edu)  

 
 

DOYLE, Charles Clay (University of Georgia). Snakes and Eels: The Proverbial Odds of Wiving 
Well. The perils of matrimony, from the male perspective, have been registered in many 

venerable jests and proverbs.  One of the oldest and most persistent compares a man’s 
choice of a wife with thrusting one’s hand into a bag that contains several adders and a 

single eel, hoping blindly to draw out the eel. The jest was first (and most famously) 

recounted by Sir Thomas More in the early sixteenth century, but More’s version had 
proverbial precursors, and different texts have subsequently presented widely varying 

“odds” as they specify the number of snakes present in the lottery—odds ranging from a 
hopeful one eel among six snakes to a daunting one eel per thousand (or more) snakes. 

(cdoyle@uga.edu)  
 

 
DREWELLO, Ashton (California State University, Northridge). Of Psychiatrists and Saints: An 

Analysis of the Science-Religion Dichotomy in American Horror Story: Asylum. Set 

in 1964 Massachusetts, American Horror Story: Asylum delivers a narrative on the 
contrariety and mutual exclusivity of science and religion in a sanitarium for the criminally 

insane. The power struggle between ministers of faith and science in the workplace serves 
as a mechanism to drive Asylum’s critique on the historic fight for authority between 

competing magisterium in the American mental health system, and the dichotomy between 
supernatural and pathological psychosomatic phenomena. Asylum explores social defeat in 

the mentally-ill to texture its characters, utilizing existing New England folklore and the 
exploitation of those on the fringe of society to manifest a storyline. My analysis argues that 

the dichotomy constructed between science and faith is compromising in the treatment of 
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Asylum’s characters, serving as a parallel for contemporary debates on the credibility of 

spirituality and experience in patient care. (drewelloashton@yahoo.com)  
 

 
FIUMERODO, Maria Teresa (Gigi). (Ventura College). “What’s Old is New Again:” Preserving 

Tradition in a Northern Italian Festival. In the small hamlet of Quarto d’Asti in Northern 
Italy, an annual competition of donkey racing has involved the community and its neighbors 

for over 200 years. Within recent decades, la Corsa degli Asini has endured several re-
inventions to meet the needs of the changing social climate. While the community event 

engages local participants in providing an outlet for historical and social commentary, its 

transformations have resulted in the maintenance of this tradition in the midst of 
globalization and a modernizing world. This presentation will explore the traditional, 

modern, and once again traditional interpretation of this community festival along with an 
ethnographic spotlight on the individuals dedicated to this heritage preservation. 

(anthrogigi@yahoo.com)  
 

 
GILES, David (Utah State University). Advice Animals: Identification, Classification, and 

Significance. In the constantly-evolving world of internet memes, there is one familiar 

sight that remains remarkably consistent: the Advice Animal. Advice Animals are a popular 
and wide-ranging class of memes that, though diverse, share many similarities in both 

design and use. Such memes are becoming increasingly important tools for communication, 
both on- and offline, and are a surprisingly fertile source of internet folklore. Advice Animals 

are easily recognizable for their tripartite structure: a single, static image, focused on a 
single individual; two captions, arranged along the top and bottom edges of the image; and 

an unspoken context, created from group consensus and continued use. Advice Animals 
serve a variety of purposes: though most often used for humor, they can also share 

common frustrations, and express strong or controversial opinions. Understanding how 

these memes are created and used is vital for any folklorist who hopes to understand or 
study digital lore. (david.matthew.giles@gmail.com)  

 
 

GIRVIN, Cammeron (University of California, Berkeley). Archaisms, Dialectisms, and the 
Bulgarian National Folk Song Register.   This paper presents the implications of a 

linguistic analysis of newly composed “folk” songs published during the early socialist era of 
Bulgaria. Nonstandard features of the orthography, grammar, and lexicon of these texts 

appear to characterize a linguistic register largely shared with pre-industrial folk songs. One 

finds archaisms, not only those mimicking the language of poets of the National Revival 
period, but also phrases reflecting the structures of inherited Indo-European poetic 

formulae. Equally prominent are dialectisms, particularly those from the region of southwest 
Bulgaria. Because many of these latter features are also found in mutually intelligible 

Macedonian, I suggest that widespread familiarity in Bulgaria with the linguistic nuances of 
these songs may be part of the nationalist phenomenon wherein many Bulgarians are 

unwilling to regard Macedonian as an independent language. (cgirvin@berkjeley.edu)  
 

 

GOLDWASSER, Michele (University of California, San Diego).  Tourist Guy: A Witness for the 
Digital Age.  A few days after September 11th, a photograph of a tourist standing on the 

observation deck of the World Trade Center as a plane approached went viral.  For a short 
time, people believed this photograph to be the sole survivor of the attacks on the Twin 

Towers.  Just as quickly, people realized this was a photoshopped image and called it a 
hoax.  Folklorists, however, continued to watch as “Tourist Guy” resurfaced and gained a 

new life in a multitude of memes.  He appeared in our flashbulb memories of past historical 
events, national news reports, and popular feature films.  Why?  This paper analyzes the 
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significance of Tourist Guy who quickly became a witness for the digital age. 

(mgoldwasser@ucsd.edu)  
 

 
GUYKER, Robert Jr. (Pacifica Graduate Institute). Worlds Apart?: The Lure and Lore of Other 

Worlds. The purpose of this paper is to offer a close comparative study of select myths, 
tales, and forms of popular media that have accrued pertaining to ‘Other World Journeys’. 

To begin to approach the topic, I begin with a basic instinct: longing. Such a motive draws a 
person to the Other World to either reconvene the loved ones and ancestors, or for initiating 

self-transformation. Other Worlds have served as mirrors and metaphors for negotiating 

core values, beliefs, and practices sought to be established in this world and within specific 
cultural contexts. Rather than dwelling on the physical ontology of Other World residents 

and residency, I focus more on our need to fashion Other Worlds within mythic discourse. I 
conclude by intimating how our various forms of media, from traditional folk tales and 

sacred narratives about Other Worlds to our effervescent virtual worlds, sustain this ulterior 
longing. (rguykerjr@yahoo.com)  

 
 

HERNANDEZ, Jo Farb. (San Jose State University). Catalunya’s Labyrinth: Life Cycle of an Art 

Environment. The increasingly well-known phenomena of art environments has resulted in 
a recent rash of publicity; most tie these singular, monumental constructions to the 

“outsider art” field, but are often based on rather superficial photo-shoots and cursory artist 
interviews. In this presentation, I will provide an in-depth examination, based on 14 years 

of fieldwork, of the life cycle of Josep Pujiula i Vila’s art environment, which is located in the 
foothills of the Catalan Pyrenees. Pujiula created and dismantled three separate iterations of 

his art environment over a 45-year period; at its height it included seven towers soaring 
over 100’ high, numerous bridges, walkways, grottoes, and, most impressively, a 1.5 

kilometer labyrinth. Comprehensively describing and interpreting his work through a cross-

disciplinary lens, it will be contextualized through a far-reaching discussion of the genre of 
art environments as a whole, as my 40+ year studies of this genre have led me to an 

innovative theoretical model that dissolves abstract genre-based classifications in favor of a 
more realistic and expansive interpretation of the myriad of influences upon each creative 

act. (jo.hernandez@sjsu.edu)  
 

 
JONES, Michael Owen (University of California, Los Angeles). Putting Meat Back on the Menu: 

19 Reasons Vegetarians Lapse from Their Diet. According to a news survey three 

fourths of American vegans and vegetarians revert to eating meat. The present essay 
examines the accounts of hundreds of ex-vegans and ex-vegetarians on Internet blogs, 

posts, and threads. Their narratives suggest 19 motivations for changing from a strictly 
vegetable diet to one involving the consumption of animal products. Largely overlooked in 

foodways scholarship, research on this phenomenon enriches the understanding of 
vegetarianism and indicates some of the challenges confronted by those who choose to go 

against cultural norms, beliefs, and culinary traditions dominant in the U.S. 
(mojones@ucla.edu)  

 

 
JORDAN-SMITH, Paul (Independent). The Tale is Not the Territory: How Does a Story 

“Mean?” I began studying folklore with Bob Georges in 1992, after forty years of 
moderately active storytelling, including twenty of retelling traditional stories for Parabola 

Magazine. Bob was famous among his students for calling attention—rigorously and 
vigorously—to unreflective use of the phrase, “the story.” His question, “What is ‘the 

story?’” invariably provoked initial confusion followed by intense discussion of storytelling 
contexts and the tyranny of the text. Folkloristic analysis of textual “residue” that focuses 

on structure, function, and (less convincingly) meaning reveals little of storytelling’s inner 
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dynamics. This paper attempts, from an experiential perspective, to further the study of 

moment-to-moment, on-the-ground praxis: how storytelling works and how meaning is 
elaborated through the mutual and interactive viewpoints of narrators and audiences. 

(pauljordansmith@gmail.com)  
 

 
KEELER, Teresa (Pasadena City College, retired). The “Girls” of World War II: Crafting 

Coherence from Personal Narratives.  I am writing a young adult, nonfiction book that 
explores the exemplary service of “girls”—adult women, teens and younger girls—during 

World War II as workers, soldiers, and volunteers. Responding to global threats to their way 

of life, the “girls” of World War II challenged limiting ideas about the abilities of females.  At 
home and abroad, they smashed stereotypes of women as too emotionally and physically 

weak to be effective workers or leaders.  This essay examines how I use thousands of 
personal experience narratives, letters, interviews, and family memoirs to construct a 

coherent narrative of a chaotic time in United States history. The “girls’” accounts show that 
American females of this era gained a broader view of the world, of their country, and of 

themselves as unique individuals.  (tfkey3@gmail.com)  
 

 

LIMÓN, José E.  (University of Notre Dame) The McAllen Tripa Club: Gringos, Mexicans and 
the Great South Texas Food Fight, 1950s – 1980s. This paper discusses a food-

centered group – the McAllen Tripa Club - within a larger well-known ethnic group, Mexican-
Americans. Named after the town of McAllen in south Texas, the club was initially composed 

of a post WW II, small, ascending Mexican-American middle class who discovered that they 
were not welcome into the area’s influential, all-Anglo, Texas Cattleman’s Club, although 

they technically qualified since they did raise cattle  (a few) on their own ranches (small). 
Their exclusion was part of a larger practice of social segregation affecting schools, 

recreational areas, and businesses such as barber/beauty shops. Rather than trying to 

breach the Anglo group through legal means, the Mexican-Americans decided to form their 
own group based on the festive preparation and consumption of traditional food items such 

as cattle tripe or tripa and other offal - a formation which then led to the group’s 
involvement in a politics of social change. (Jose.Limon.5@nd.edu)  

 
 

MAGAT Margaret. (Independent). Follow that Cheese: the Culinary Capital of Queso de Bola 
or Edam cheese in Filipino American Culture.  This work examines the Filipino/Filipino 

American consumption of Edam cheese, known as “queso de bola,” or “cheese ball.”  The 

cheese has become such an integral part of Filipino food practices that the Dutch 
manufacture a version just for the Philippine market. From legends of its origin during the 

galleon trade in the 15th century, to its critical role during the Christmas holidays, how did 
this Dutch commodity become a critical part of Filipino culture? What does the preference 

for it say about global flows and localized consumption? Through the expressive behavior 
and practices surrounding the consumption of queso de bola, I will argue that the cultural 

capital of queso de bola can very well translate to economic capital. 
(magmagat@gmail.com)  

 

 
MAGLIOCCO, Sabina (California State University, Northridge). Beyond the Rainbow Bridge: 

Vernacular Cosmologies of Animal Afterlives. This paper explores the emergence of 
vernacular cosmologies in which animals, primarily domestic companion animals, live on 

after death in spiritual form.  While the “Rainbow Bridge” narrative, in which pets go to a 
separate paradise connected to the Christian Heaven by a rainbow bridge, dates to the early 

20th century and is now pervasive in American culture, it represents only one of many 
spiritual afterlives available to pet owners today.  My findings, based on a large mixed-

methods study and ethnographic data, demonstrate that across religious traditions, pet 
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owners create vernacular cosmologies of animal afterlives that often contradict official 

religious teachings.  I hypothesize that as personhood is increasingly extended to 
companion animals, pet guardians are more likely to imagine afterlives for them that 

parallel their beliefs about human afterlives.  Moreover, the faithful are more likely to 
deviate from religious tenets when they have personal experiences of a spiritual nature 

involving their animals. (Sabina.magliocco@csun.edu)  
 

 
MAYER-GARCIA, Eric (Louisiana State University). New York Queer Folk culture and the 

Reinvention of Cuban Avant-garde Practice in Exile: Dumé Grupo Estudio's La 

Faramalla.  In this presentation, I analyze archival documents of Dumé Grupo Estudio's La 
Faramalla, a very experimental 1971 adaptation of Jean Giraudoux's La Folle de Chaillot 

(The Madwoman of Chaillot). With this production, experimental theatre director Herberto 
Dumé continued a tradition of modernist Cuban theatre in exile that reinterpreted vanguard 

styles popular in Europe through an avant-garde practice particular to Havana's art theatre 
scene. Collaborating with Cuban playwright José Corrales, Dumé staged Giraudoux's 

absurdist French melodrama as a queer NYC Latina/o translocality. The performance 
integrated the vernacular aesthetics and material culture of New York's Stonewall-era Gay 

scene, casting the eccentric Countess and her colleagues of titled matrons with male actors 

in camp drag, and their nemeses, the neoliberal capitalist thugs, as biker bar queers. With 
these vernacular aesthetics, Dumé Teatro Estudio's production drew on New York queer folk 

culture to reinvent Cuban theatre of cruelty and the play's dramatization of sadomasochistic 
desire in familial social relationships for its New York-based pan-Latino community. 

(emayer3@tigers.lsu.edu)  
 

 
McDOWELL, John (Folklore Institute, Indiana University). Being Almost Enlightened in 

Scotland: Samuel Johnson on the Isle of Mull. This paper explores a set of personal 

and intellectual contestations during a formative moment in Western folkloristics. Featured 
is Samuel Johnson, London’s arbiter of taste, who in 1773 traveled into the Scottish 

highlands with his companion James Boswell, and on that trip, on the Isle of Mull, came 
under the spell of Miss Mary MacLean, who persuaded him that the Erse or Gaelic language 

could produce poetic effect. I reconstruct the controversy of the moment, roping in such 
additional worthies as James Macpherson, David Hume, and Hugh Blair, in an attempt to 

capture the flavor of the time, but also to highlight issues of scholarly perspicuity that 
remain current in our day. Indeed, I argue that this late-eighteenth-century idyll holds 

lessons for us as we sort out proper ways of handling our materials and assessing their 

import. (mcdowell@indiana.edu)  
 

 
MECHLING, Jay (University of California, Davis, emeritus). Nothing Happened. Gregory Bateson 

built his ideas about culture, communication, play, and fantasy on information theory and 
its key insight that information is “news of a difference.” In the world of information, 

“nothing—that which is not—can be a cause” (Bateson 1972). We can discern meaning from 
events that do not happen. There are three ways “nothing happens”: we expect a folk 

performance or event to happen and it does not; a folk event does not have its expected 

consequences; or in some situation where folklorists would expect folklore to emerge to 
address social or psychological tensions, no folklore appears. (jemechling@gmail.com)  

 
 

MEYER, Julianne (University of Oregon). Words Carried in with the Tide: Boundaries of 
Gender at the FisherPoets Gathering.  Each winter in the town of Astoria, Oregon, 

commercial fishers from across the Pacific Northwest and abroad congregate to share prose, 
poetry, and song, at the FisherPoets Gathering. The male-dominated occupation of 

commercial fishing does not explicitly exclude females from participating, but the cultural 

mailto:Sabina.magliocco@csun.edu
mailto:emayer3@tigers.lsu.edu
mailto:mcdowell@indiana.edu
mailto:jemechling@gmail.com


 

21 

constructs which appear within the industry often make it difficult for women to break into 

and remain in the occupation. Not only is it difficult for women to break into the industry, it 
is often a struggle for women to participate in the occupation on equal grounds with men. 

The gender dynamics of the fishing grounds are exposed in expressive art forms performed 
at the FisherPoets Gathering, both explicitly and implicitly. Through these performance 

based expressive art forms the women of the FisherPoets Gathering can address the issues 
of gendered power dynamics present in the fishing industry. (jmeyer3@uoregon.edu)  

 
 

MICHEL, Maggi (Independent). The Best Words in the Best Order: AA Sloganeering. Sayings 

known as "slogans" form a rich, ever-changing repertoire practitioners of the Alcoholics 
Anonymous program use in traditional narrating. Analysis of research data reveals how the 

slogans enact belief in a "Higher Power". Also, as Barre Toelken described in "Beauty Behind 
Me; Beauty Before (AFS Address)"*, only after the first long period of research (twenty-five 

years in my case) did I discover key information. I will thus describe not only the narrative 
settings, tasks, nature and use of the slogans; but also my new understanding of the slogan 

usage styles participants and small groups of proximal participants build together as an 
aspect of establishing group identity. (maggimichel@gmail.com)  

 

 
MIEDER, Wolfgang (University of Vermont). Origin of Proverbs. Lord John Russell’s definition 

“The wit of one and the wisdom of many” (1821) states that every proverb begins with an 
individual whose insight is accepted and carried forth. For most proverbs the individual 

coiner is not known, but diachronic and comparative work can trace a proverb back to when 
it most likely was created. There is no doubt that people continue to create proverb-like 

statements that could be called pseudo-proverbs. Over time, they might well reach a 
general currency and become bon fide proverbs. Anybody can create such a sentence that 

includes a basic truth, sounds like a proverb, has all the stylistic and linguistic features of a 

proverb, and appears to be full of wisdom. But be the text ever so close to what we 
understand a proverb to be, it still requires some currency among the folk, i.e., it has to be 

accepted into general oral and written communication and appear with at least some 
frequency and distribution over time. (Wolfgang.Mieder@uvm.edu)  

 
 

NORWOOD, Karen (University of Nevada, Reno). Folklore in the Forest: A Study of Flora in 
Medieval Literature. In this paper, I propose to analyze the function of specifically named 

flora in Medieval Literature. I will focus on the holly, hazel, and hawthorn in the story of Sir 

Gawain and the Green Knight as well as the ash, hazel, honeysuckle, and rue in the stories 
of  Le Fresne, Eliduc, and Chevrefoil from the Lais of Marie de France. Using a ecocritical 

approach, I want to delve deeper into the relationship between the characters and their 
physical environment, be it through mythological histories,  medicinal properties, or 

surviving physical examples in the modern environment. Using these plants as clues, I will 
look at the sociological significance of the folklore of the landscape. By doing so, I argue 

that the careful examination of the representation of plants is essential to understanding the 
characters and culture within these Medieval works. (knorwood@unr.edu)  

 

 
O’CONNOR-KORB, Alison (University of California, Berkeley). They Walk Among Us: Humanoid 

Monsters and the Folklore of Modernity. Monsters are ubiquitous to folklore, existing in 
borderlands and other liminal spaces to astonish, agitate, and antagonize the societies who 

create them. As the modern forces of imperialism, globalization, and 
explorative/surveillance technology have demystified terra incognita and made the world 

seem smaller, the classical habitat of the monster has dwindled. But rather than being 
antithetical to modernity, monsters instead emblematize it, and can now be found within the 

borders of the societies they menace. This paper will attempt to navigate the role of the 
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humanoid monster and its interactions with the folkloric concept of modernity, and their 

increased presence and popularity in current popular culture. Special attention will be given 
to the teratogenic processes of imperialism and colonialism. (ack@berkeley.edu)  

 
 

OLSEN, Lee (University of Nevada, Reno). A Case for Critical Folklore Studies in Ethical 
Literary Criticism.  Recent conversations on ethical literary criticism—which focuses on 

moral issues of literature and literature’s effect on readers—have created a loose divide 
between proponents of such a criticism and those who believe there is no place for an 

ethical study of art; proponents, however, are limited by an inherent detachment resulting 

from an overly abstract and theoretical approach. In this paper I argue for a more 
compelling and competent ethical criticism based on a symbiotic interdisciplinary approach 

that employs critical folklore studies as a means of further exploration, reinforcement, and 
reification. I offer a basic outline of this proposed approach, and attention is given to 

matters of collective and private narrative, public memory, ethics, morals, empathy, and 
engagement with both universal humanity and otherness, all issues of ethical criticism that 

beg to be illuminated by way of critical folklore studies. (leeo@unr.edu)  
 

 

OLSEN, Magen (Utah State University). The Devil in the Top Hat: Horns as a Stigmatic Device 
Against Minority Groups in Western Culture.  Cuckold. Jew. Mormon. The commonality 

between these groups is that they are all stigmatized by the same rumor; that members of 
these groups conceal horns on their heads, indicating something dark and sinister about 

their characters. How have horns in particular come to be associated negatively towards 
such groups, and why have horned characters persisted in folklore through the centuries 

even up to the present day?  In the history of western civilization, horns have been 
associated with anything from pagan gods to the Devil himself, transitioning between 

positive and negative connotations. In this presentation, I will begin an exploration of the 

symbolism of horns and antlers, with an ultimate goal of finding out the origins of some of 
our modern horn legends and what they say about ourselves and the way we approach 

‘otherness’. (magen.olsen@usu.edu)  
 

 
ORING, Elliott (California State University, Los Angeles). What Freud Actually Said about Jokes. 

No scholar who has had even the slightest contact with the materials of humor can be 
unaware of Sigmund Freud’s book Jokes and Their Relation to the Unconscious that was first 

published in 1905. Since that time, it has appeared in several editions and gone through 

countless reprintings. It was a revolutionary work in its time, and it is still frequently cited in 
articles and books on humor in the twenty-first century. But what does Freud say in this 

book, and exactly what is the relationship between jokes and the unconscious that he 
hypothesizes? Despite the frequent citations, I submit that there are some very basic 

misapprehensions of what Freud said about jokes and the unconscious, as well as the 
relation between jokes and what Freud terms humor and the comic.  (ribbis1@verizon.net) 

 
 

PALMER, Katherine (California State University, Northridge) When Sharks “Attack.” Humans and 

sharks have an important relationship, one that involves a mortal fear of being eaten alive, 
as is perpetuated through modern folklore. Yet it also involves an important ecological 

relationship where sharks, as a keystone species, directly impact human welfare by 
providing numerous ecosystem services.  Biological data shows that humans are bringing 

sharks to the brink of extinction and shark conservationists are working to stop this process 
and educate the public about the importance of sharks to the complex ocean ecosystem.  I 

conducted a small mixed-methods ethnographic study and argue that sharks are culturally 
constructed negatively through media portrayal.  Moreover, the way most people feel about 

sharks is directly affected by the media and not through personal experience with sharks.  
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Surfers hold a place of respect for sharks that the general public does not, which I in turn 

argue may hold the key to shark conservation.  (katherine.palmer.486@my.csun.edu)  
 

 
ROTHSTEIN, Rosalynn (University of Oregon). Digital Exhibition of Sogetsu Ikebana 

Arrangements and the Contemporary Practice of Ikebana. The contemporary practice 
of Ikebana, the Japanese art of floral arrangement, constitutes an intersection between 

institutionally regimented curriculum, expression in an individual’s floral arrangement, and 
developments in modern art throughout the twentieth century. Using examples from the 

Sogetsu School of Ikebana I will examine digital methods of exhibition for arrangements. 

This will include examples from Tumblr posts, institutionally curated online Facebook 
exhibitions and other digital presentation methods. These images will be situated in the 

context of an individual’s home and classroom practice of floral arrangement as well as 
group and community events, including workshops, and the history of Ikebana. The practice 

of Ikebana both in and outside of Japan and related digital exhibition provide a point of 
analysis for aesthetics of floral arrangement, the ethics of DIY culture and re-use, and 

evolution of a traditional art form.  (rosalynn.rothstein@gmail.com)  
 

 

SARVASY, Hannah (University of California, Los Angeles). Cooing in Tongues: Birdsong 
Translation as Folklore. The world’s urban birdwatchers and hunter-gatherers alike use 

homophonic translation to fit human speech to the calls of birds. For instance, English 
speakers describe both the barred owl, Strix varia, and white-winged dove, Zenaida 

asiatica, as calling: Who cooks for YOU? Such homophonic birdsong translation in English is 
compared here with its equivalent among the 1,000 speakers of the Papuan language 

Nungon, who live in cloud rainforest hamlets on the Huon Peninsula, Papua New Guinea. In 
Nungon, some birdsong translations relate semantically to the bird’s mythic or behavioral 

traits. Further, Nungon speakers consider some birds to call in other Papuan languages, not 

Nungon. This would be the equivalent of an English-speaking birder quoting the barred owl 
as calling: ¿Quién cocina para tí? Beyond their charm, birdsong translations on the Huon 

Peninsula may hold important information about the histories of human and avian 
communities on the island of New Guinea. (hsarvasy@humnet.ucla.edu)  

 
 

SCHOTTMILLER, Carl (University of California, Los Angeles). “Excuse My Beauty!”: Camp 
Referencing and the Politics of Memory Activation on RuPaul’s Drag Race. Since its 

February 2, 2009 premiere, the reality-television show RuPaul’s Drag Race has successfully 

marketed drag and Camp to mainstream audiences at unprecedented levels. A process for 
the social signification of gayness, Camp uses folk speech to reference aspects of queer 

culture. Because these references require cultural knowledge to be recognized, they 
engender different modes of recollection for different audiences. For audiences able to 

decode Camp, RuPaul’s Drag Race activates cultural memories. In contrast, cultural 
outsiders who lack this knowledge assume the references originate on the show. This 

commodification of Camp and the resulting mnemonic processes raise significant ethical 
concerns regarding community representation, cultural appropriation, and monetary 

compensation. This presentation investigates Drag Race’s misappropriation of Stephanie 

Yellowhair’s resistive speech act, “Excuse my beauty.” Tracing the circulation of this folk 
speech reveals how RuPaul and queer designer Jason Wu profit from Stephanie’s phrase 

while denying her proper credit and monetary compensation. (schottmiller@gmail.com)  
 

 
SCHOTTMILLER, Carl (University of California, Los Angeles). Homonormative Freakshow: 

Elevating White Gay Male Oppression by Normalizing Ableism on American Horror 
Story: Freakshow. Set in 1952 Florida, American Horror Story: Freakshow centers around 

one of the last remaining American “freakshow” exhibitions. Employing both non-impaired 
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actors who perform disability with prosthetics/makeup and actors whose real-life bodies are 

socially marked as “disfigured,” the show turns disability into a hypervisible spectacle while 
it simultaneously erases the real life effects of ableism through assimilationist rhetoric and 

folk speech. While the show revolves around social constructions of disability, its primary 
political critique instead focuses on the struggles of white gay men. The show repeatedly 

emphasizes that society hates “poofs” more than “freaks,” showcases the homophobic 
violence accompanying 1950s gay subculture, and emphasizes the “strongman” character’s 

psychic turmoil from living a closeted life over the turmoil he experiences from living in an 
ableist society. This paper argues that AHS: Freakshow elevates the status of white gay 

male oppression through the subordination and normalization of ableism. 

(schottmiller@gmail.com) 
 

 
SUN, Zhengguo (Central China Normal University). The Western Complex in the Urban 

Holidays of Contemporary China. The western influences are increasingly shown in 
Chinese urban life.  The Valentine’s Day and Christmas are the most typical.  There are two 

reactions from the Chinese intellectuals: one criticizes the harm to Chinese traditions; the 
other holds that being tolerant is the way of multicultural interactions.  To understand the 

situation and views, one must consider the particular historical context in China and the 

essence of these holidays that relate to the nature of everyday life of the common people.  
This presentation discusses the process of such cultural contact in contemporary China. 

(15826630788@163.com)  
 

 
THOMPSON, Tok (University of Southern California). "Don't Feed The Trolls." Internet 

Proverbs and Cautionary Advice for the Digital Age. This presentation will investigate a 
newly-emerging internet proverb, already known and used widely. This proverb engages 

with online culture, and especially the common problem of anti-social behavior expressed in 

various online cultural exchanges. Trolls are a defined, and troublesome, class of inhabitants 
in the new online world, and trolls are now a larger social problem than they have been for 

several centuries.  How can the folk of today help each other deal with the rise of the 
trolls?  This proverb offers a particular rhetorical strategy in dealing with the new ancient 

menace. "Don’t feed the Trolls" is employed in various creative ways, yet the widely 
understood proverb also helps to develop a common vocabulary for the denizens of the 

global agora. This talk will present ways in which the ancient blends with the cutting-edge, 
and in doing so creates traditions and cultures for our digital future. 

(thompst@earthlink.net) 

 
 

THORNE, Cory (Memorial University of Newfoundland). The Lives of Yulia: Learning to be 
Transgendered in a CINESEX World.  With the support of CENESEX and Mariela Castro 

Epstin, Cuba has officially increased tolerence and respect toward trans and queer 
individuals. With this greater visibility, as seen in the local film industry (ICAIC), island-wide 

educational/cultural shows promoting HIV/AIDS education (featuring drag performances for 
multigenerational audiences), the funding of sex reassignment surgery (since 2008), and 

the dedication to HIV/AIDS research and support (in particular, Dr. Jorge Perez and the Los 

Cocos hospice), Cuba has written a story of inclusion which mocks debates on trans and 
gays rights in many parts of the Euro-North. When I first met Yuli in 2006, he identified and 

performed masculinity, while occasionally playing with drag at private house parties. Today, 
Yuli/Yulia lives as a male nurse by day, and a female sex worker at night. Her life as Yulia is 

most exemplified by her 2014 mock-wedding to a 23-year-old male bi-sexual trophy 
husband, a Cuban trans trope that is also referenced in Mariette Pathy Allen's recent 

collection, TransCuba (2014). In following the everyday lives of Yulia, I examine the impact 
of changing official positions on the everyday life of trans individuals. (coryt2@mun.ca)  
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TOKOFSKY, Peter (University of California, Los Angeles). The Rise and Fall of Phonehenge 
West. In 2011 a remarkable housing structure in Acton, California, became the focus of 

numerous stories in the Los Angeles Times and other local and national media. Although the 
building, known as Phonehenge West, had been constructed over a period of several 

decades, the culminating three-story tower and its builder, Kim Fahey, finally attracted the 
ire of building inspectors. A drawn-out legal battle eventually led to the condemnation and 

demolition of Phonehenge West in the same year. A lifetime of labor, stories, and 
experiences which went into the building lay in a heap of rubble. Fahey left Los Angeles 

County and set to work on Phonehenge North. This paper reconstructs portions of the lost 

physical structure by recounting some the elements that went into it. 
(PTokofsky@getty.edu)  

 
 

WILEY, Sophia (California State University, Northridge). Reinventing Traditions: The 
Reestabishment of Pre-colonial Filipino Culture. This paper examines Filipino 

reclamation of pre-colonial indigenous culture. An example of the reclamation of indigenous 
Filipino culture is seen through practicing traditional Pagan dances as seen in the Igorot 

tribes. In this paper, I will compare and contrast this Igorot dance, other Filipino Pagan 

dances and culture to similar Pagan movements, which seek to reinvigorate traditions based 
in the past. As a result of decolonization and education of pre-colonial Philippines, emerging 

movements in the Filipino American community have developed to celebrate their pre-
colonial heritage. Moreover, some Filipino American organizations have formed to celebrate 

indigenous culture and worship Filipino Pagan gods. I will base my arguments on different 
theories like Eric Hobsbawm (1983) ‘invented traditions’ and his argument that tradition 

implies continuity with the past. Finally, I will discuss the emergence of different Filipino 
American organizations and movements that promote a return to indigenous culture as an 

act of decolonization. (Sophia.wiley.587@my.csun.edu)  

 
 

WILLSEY, Kristiana (Otis College of Art and Design).  The Singular Fairy Tale of “Over the 
Garden Wall.”  Patrick McHale’s whimsical, dark fairy tale “Over the Garden Wall” draws on 

a rich body of literary and artistic intertexts from Oz and Huck Finn to Sleepy Hollow and 
Silly Symphonies. The animated mini-series’ reliance on a muted, autumnal color palette 

and a folksy, turn-of-the-century musical score locates its fantasy realm not in the classic 
castles and cottages of European fairy tales, but in an American rural past. Riverboats, log 

cabins, and husking bees underscore an “Americana” ambiance that simultaneously curates 

and reclaims a canon of distinctly American fairy tales. McHale’s miniseries is not only 
nostalgic in its setting and source material, but in its approach to narrative. The first 

animated mini-series for Cartoon Network and arguably the first stand-alone animated mini-
series ever, “Over the Garden Wall” is an argument for self-contained storytelling in an era 

of expanded universes. (kmwillse@umail.iu.edu)  
 

 
WOJCIK, Daniel (University of Oregon).  Traditions, Communities, Adversity, and Self-Taught 

Artistry.  This presentation interrogates the notion of “outsider art,” which is generally 

characterized as art work that is seemingly idiosyncratic and without precedent, and 
considered to be a form of raw creativity divorced from local communities, traditions, and 

dominant culture.  Illustrated with visual examples, this paper challenges prevailing 
assumptions about the cultural isolation of selected “outsider” artists and illustrates the 

ways that vernacular traditions, ethnic heritage, religious worldviews, social interactions, 
and popular culture have influenced their work.  After establishing various sociocultural 

contexts necessary for an understanding of such art, I explore how specific individuals have 
used creativity as a form of self-therapy in relation to grieving over a loss, confronting 

adversity, and coping with traumatic events.  For some individuals, art not only is personally 
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therapeutic, but it is created in attempt to heal others and transform communities. 

(dwojcik@uoregon.edu)  
 

 
ZHANG, Juwen (Willamette University). Folkloric Identity: A New Perspective toward 

Multicultural Interaction in Chinese Traditions.  Chinese culture as a whole is known to 
have been a mixture of the cultural traditions of many distinctive ethnicities, although only 

56 nationalities were identified in the second half of 20th century.  Current studies on 
Chinese traditions are either focusing on each individual nationality by looking at its history, 

religion, language and folklore, or concentrating on the Han Chinese history as the 

mainstream while ignoring the great integration of the minority cultures.  As a result, ethnic 
identity is either about each ethnicity’s unique folklore or about the commonality of the 

Chinese as a whole (or China Nationality, zhonghua minzu).  What this mentality leads to is 
the further enforcement of inequality among the ethnic groups, and the emphasis of one’s 

own linear cultural history.  This study suggests that by adopting the concept of folkloric 
identity, one can better understand the transformation of tradition and folklore in any 

nationality by examining the process of multicultural integration.  (juwen@willamette.edu)  
 

 

ZHOU, Xing (Aichi University). Steamed Bread mantou: From a Ritual Offering to an 
Intangible Cultural Heritage in North China. The steamed bread mantou has been used 

as ritual offering during festivals and rituals, as well as gifts, arts, and food in many parts of 
North China.  Recently, such mantou, or huamo (flower mantou) popular in Shaanxi 

Province has been designated as the national intangible cultural heritage.  Based on the 
fieldwork in the Dongjia Village along the Yellow River in Shaanxi Province, this paper 

explores the political, economic, and cultural meanings in making the mantou as a public 
medium of local identity marker, and suggests ways to think through this understudied 

cultural heritage. (zhouxing@vega.aichi-u.ac.jp)  

 
 

ZUMWALT, Rosemary Lévy (Agnes Scott College, retired).  White Lily Flour and Winn Dixie 
Rice: Bringing New Ingredients to the Taste of Foods from a Home Far-Away. “You 

use White Lily flour for burekas, and you use Winn Dixie rice,” my mother-in-law advised.  
These were the ingredients that replicated the taste of home. Her life journey from Turkey 

to Morocco to the United States was marked repeatedly by the crossing of boundaries, not 
just geographically but in terms of food.  Through first-person narratives about food and 

foodways, this paper will trace her journey at the crossroads of making a new life.  

(rosemarylevyzumwalt@gmail.com)  
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